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THE MUSÉE JACQUEMART-ANDRÉ

‘GALLEN-KALLELA: 
MYTHOLOGY AND NATURE’

From 11 March to 25 July 2022

In 2022, the Musée Jacquemart-André will devote an exhibition to the work of the 
Finnish painter Akseli Gallen-Kallela (1865-1931). Via around seventy works held in 
public and private collections, including, in particular, exceptional paintings from the 
Gallen-Kallela Museum in Espoo, the exhibition will explore a predominant aspect of 
his work throughout his career - the theme of nature and the Finnish countryside.

Gallen-Kallela succeeded in representing Finland 
with incomparable lyricism. Turning away from urban 
modernity, his oeuvre was inspired by wild nature, 
and followed the seasons, with a focus on the dense 
Finnish forests and numerous lakes. Although Gallen-
Kalella’s works had already featured in thematic 
exhibitions that focused on Finnish or Nordic art, it 
was the major retrospective devoted to his work held 
in Musée d’Orsay in 2012 that enabled Parisians to 
discover his entire career.

The exhibition in the Musée Jacquemart-André aims to explore in great detail the issue of the 
artist’s relation with nature, which changed over the course of his career. Initially ethnographic, 
his approach became more esoteric as of 1895 and attained unparalleled amplitude at the 
turn of the twentieth century. This shift was reflected in the changing style of his work from 
naturalism to symbolism.

The construction of ‘Kalela’, his house-cum-studio, in 1894, removed from cities and modern life, 
played a central part in the artistic and conceptual definition of the artist’s role in representing 
nature. Within a microcosm that was both outward and inward looking, Gallen-Kallela attempted 
to materialise an artistic ideal that was also strongly expressed in his work.

In partnership with the

PRESS RELEASE
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The painter was trained in Helsinki, then in Paris in the Académie Julian and the Atelier 
Cormon, whose influence is evident in the genre scenes that focus on nature peopled by 
Finnish peasants. The house-cum-studio he had built in the heart of the Finnish countryside 
enabled him to explore a great variety of media, graphic arts, and decorative arts. A significant 
portion of the exhibition is then devoted to the mythological figures of the Kalevala. Lastly, the 
exhibition itinerary ends with wild landscapes captured throughout the seasons, from snow-
covered landscapes to the return of spring. The vocabulary of reflections, rustling, and silence 
explored by Gallen-Kallela at the beginning of the twentieth century captured the Finnish 
identity in the countryside.

THE ARTISTIC PROJECT TEAM

The exhibition curators
Laura Gutman is an art historian and exhibition curator. A specialist in the artistic interchange 
between France and the Nordic countries, she has also studied issues relating to cultural 
geography. She is a founding member of the association ‘The Birch and the Star—Finnish 
Perspectives on the Long 19th century’. She has curated several exhibitions and compiled 
the associated catalogues: ‘Music and Silence: Finnish Symbolism’, Ateneum, Helsinki (2007); 
‘Mon cher ami. Count Henri de Vallombreuse, a Parisian Friend’, Gallen-Kallela Museum, 
Espoo (2008); ‘Art Deco and the Arts. France–Finland, 1905–1935’, Amos Anderson Art 
Museum, Helsinki (2013); ‘Neo-Rococo and the North’, Gösta Serlachius Museum, Mänttä, 
and Sinebrychoff Art Museum, Helsinki (2015); ‘Paris 1894. Finnish Artists in the Circle of 
Gauguin and Strindberg’, the Tikanoja Art Museum, Vaasa (2017); ‘Air de Paris’, Helsinki Art 
Museum (2018); ‘Moved to Tears–Staging Emotions’, Sinebrychoff Art Museum, Helsinki 
(2018); ‘Légendes des pays du Nord, Palais Lumière’ (‘Legends of the Nordic countries’), Evian 
(2018); and ‘1882. Un été nordique au château de Maisons’ (‘A Nordic summer at the Château 
des Maisons’), CMN Maisons-Laffitte (2022), and ‘Akseli Gallen-Kallela as a Mentor’, Gallen-
Kallela Museum, Espoo (2022).

Pierre Curie is General Heritage Curator. A specialist in seventeenth-century Italian and 
Spanish painting, he has also studied nineteenth-century French painting in the Musée du 
Petit Palais, where he began his career as a curator. Subsequently responsible for painting 
in the Inventaire Général, he co-authored and compiled the work Vocabulaire typologique et 
technique de la peinture et du dessin  (published in 2009). Appointed head of the painting 
section in the restoration department of the Centre de Recherche et de Restauration des 
Musées de France in 2007, he has coordinated several major painting restoration projects in 
French national museums (Leonardo de Vinci, Titian, Rembrandt, Poussin, etc.). Pierre Curie 
has been curator at the Musée Jacquemart-André since January 2016.

Scenography
Hubert le Gall is a French designer, artist, and contemporary art sculptor. He has created 
original scenographies for many exhibitions, and in particular for the Musée Jacquemart-André 
for the following exhibitions: ‘Inside Rembrandt’s World’ (2016), ‘From Zurbarán to Rothko. The 
Alicia Koplowitz Collection’ (2017), ‘The Hansens’ Secret Garden. The Ordrupgaard Collection’ 
(2017), ‘Mary Cassatt: an American Impressionist in Paris’ (2018), ‘Caravaggio’s Period in Rome: 
his Friends and Enemies’ (2018), ‘Hammershøi, the Great Master of Danish Painting’ (2019), 
‘The Alana Collection’ (2019), ‘Turner: Paintings and Watercolours From the Tate’s Collections’ 
(2020), ‘Signac and Colour Harmonies’ (2021), and ‘Botticelli: Artist and Designer’ (2021).
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THE EXHIBITION ITINERARY

INTRODUCTION 

Axel Gallén, who changed his name to a Finnish one in 1907, Akseli Gallen-Kallela (1865-1931), 
is now one of the most renowned Finnish artists. Born in Pori, a city in southwestern Finland, 
which was part of the Russian empire until 1917, he produced a rich and varied oeuvre in which 
Finnish mythology and nature played a major role. 

Through these two themes, the artist’s development from naturalism to symbolism and 
expressionism, as well as the variety of artistic techniques used, provide fresh insight into 
Finnish landscape painting. A man who possessed an audacious temperament, a cosmopolitan 
figure, and a prolific artist who explored a variety of themes, techniques, and supports, his life 
was marked by his travels in and outside Europe and his interest in Finnish mythology and the 
countryside, which provided a vast repertoire of motifs.

Akseli Gallen-Kallela (18651931), Self-Portrait at the Easel, 1885, oil on canvas, 55 x 46 cm, private 
collection, photo: Aivi Gallen-Kallela-Sirén
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1/ HIS EARLY CAREER: NATURALISM

After studying at the Finnish Art Society’s Drawing School in Helsinki, Akseli Gallen-Kallela 
sojourned in Paris on three occasions (from the autumn of 1884 to the summer of 1889) to study 
at the Académie Julian under William Bouguereau and Tony Robert-Fleury, and subsequently 
studied in Fernand Cormon’s studio.
He was taught art by his elder Finnish contemporary, Albert Edelfelt, who supported the young 
artist’s ambition to become a painter. In his early career he painted in a naturalistic style and 
during the summer months he spent in Finland he painted subjects inspired by his native 
country and its inhabitants. His sojourns in the village of Ekola, in Keuruu, from 1887 to 1889, 
provided him with motifs of peasants,  which he exhibited at the 1889 Exposition Universelle 
in Paris.
However, his primary intention was to present The Legend of Aino, a subject inspired by the 
Finnish national epic the Kalevala, to which he had devoted all his time and effort during the 
summer of 1888.
The naturalistic representation of the legend, heavily inspired by Jules Bastien-Lepage’s 
Joan of Arc, enjoyed considerable success when he returned to Finland. The commission of a 
second version by the Finnish Senate enabled him to travel with his wife, Mary Slöör, in Karelia, 
a region located in the south-east of Finland, in search of the original sites of the Kalevala.

Akseli Gallen-Kallela (18651931), Peeping Faun, 1904, oil on canvas, 67 x 65 cm, inventory no. 196.B, Museum of 
Fine Arts, Budapest, photo: Szépm vészetiMúzeum/Museum of Fine Arts, 2021
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2/ KALELA: THE HOUSE-CUM-STUDIO

In a letter dating from March 1894 sent to his friend Louis Sparre, a Swedish painter he met 
in Paris, Gallen-Kallela wrote: ‘How I dream to have my own studio’. After travelling in Karelia 
and Lapland, it was on the shores of Lake Ruovesi, in a sparsely populated and difficult to 
access region, located two hundred kilometres to the north of Helsinki, that he finally fulfilled 
his desire. Constructed in 1894, his house-cum-studio, which he called ‘Kalela’, and whose 
interior and exterior was designed by him, was more than just a project to build a homeit was 
a veritable work of art.

Throughout his life Gallen-Kallela shifted between a desire for solitude and the need to share 
his ideas: Kalela was a place for artistic exchange and also a place that was conducive to 
solitude, far away from the hustle and bustle of cities. The construction of the house coincided 
with the painful loss of his eldest daughter, Marjatta, evoked in engravings such as Inspiration 
and Ex-Libris: Mary and Axel Gallén, representing the couple looking at the cemetery from the 
porch of Kalela. The building’s wooden log structure, inspired by Karelian farms, and its very 
characteristic massive T-shaped pillars became a favourite pictorial motif for the artist, who 
produced many representations of the house over the years and throughout the seasons.

It also provided the painter with an opportunity to explore various artistic techniques in the 
1890s. During his sojourns in Berlin and London, he came into contact with artistic movements 
that promoted the graphic and decorative arts, and produced many designs for stained-glass 
windows, embroideries, and tapestries.  

Akseli Gallen-Kallela (18651931), Kalela on a Winter Night, 1896, oil on 
canvas, 34 x 26 cm, private collection, photo: Aivi Gallen-Kallela-Sirén

Akseli Gallen-Kallela (18651931), Mary Sewing in Kalela, 1897 oil on 
canvas, 66 x 54 cm, private collection, photo: The Gallen-Kallela Museum 
/ Jukka Paavola
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3/ NORDIC NATURE

Deeply attached to the surrounding landscapes, Gallen-Kallela used many motifs derived 
from his observation of the Finnish countryside in works with diverse styles, using different 
techniques. Influenced by the prevalent esoteric thinking at the end of the nineteenth century, 
he developed his style in order to go beyond a purely realistic representation of nature.

In Berlin, where he participated in a joint exhibition with Edvard Munch in 1895, Gallen-Kallela 
focused on learning the techniques of engraving  with the etcher Joseph Sattler. When he 
returned to Kalela, he produced his first graphic works marked by grief. The series entitled 
‘Death and the Flower’ was one of the first series of modern woodcuts in Finland and attests 
to a combination of contemporary and ancient art. The theme of the young woman and the 
flower is illustrated by the motif of the flower that is just starting to bloom with its stem cut.
Gallen-Kallela used this image in Spring, a study produced for the monumental frescoes in 
the mausoleum for the young Sigrid Jusélius, who died prematurely, on which he worked from 
1901 to 1903. It was in Italy, where he sojourned in 1898, that he studied the fresco technique, 
which he used in the mausoleum. The young woman is lying in a setting in which her coffin 
is surrounded by nature. The plants that are usually found in Finland are depicted in a very 
naturalistic manner, painted on the crypt’s cross-ribbed vault. All that remains of this work is 
the preparatory studies, as the paintings were destroyed by fire.

Akseli Gallen-Kallela (18651931), Spring (Portrait of Anna Slöör, study for 
the Sigrid Juselius mausoleum), 19021903, oil on canvas, 79.5 x 53.5 cm, 
inventory no. 1121, Gösta Serlachius Foundation, Mänttä, photo: Yehia Eweis
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4/ THE KALEVALA LEGENDS

From his earliest youth, Gallen-Kallela drew inspiration from Finnish mythology. The aim 
of his trip to Karelia was to explore the region where the Finnish ethnologist Elias Lönnrot 
collected the popular ancestral legends, the Kalevala. Gallen-Kallela believed that the 
memory of the legendary heroes had been preserved in the region, but he soon considered 
that the entire Finnish countryside was inhabited by an invisible and sacred presence. His 
depictions of peasants were replaced by legendary figures. He conceived the project of a 
series of engravings on the theme of the Kalevala, which depicted or anticipated the subjects 
represented in powerful paintings that established his reputation.

Together with his friend the composer 
Jean Sibelius, the painter sought to 
represent nature in a truly ‘symphonic’ 
manner. They both used the motif of 
the Swan of Tuonela gliding across 
the dark waters of the Kingdom 
of Death behind Lemminkäinen’s 
mother, like an engraved motif in 
the Juselius mausoleum. Sibelius 
composed a symphonic poem entitled 
the Lemminkäinen Suite.

The conception of a living and sacred 
nature, conveying messages from the 
universe, prompted the artist to find 
an original and unspoilt environment.
In several of his works, Gallen-Kallela 
combined the cycles of life and nature, 
promoting the idea of eternal revival. 
Hence, in the very complex esoteric 
work River of the Dead, the composer 
and conductor Robert Kajanus, 
depicted as a seer with higher senses, 
bears witness to the migration of the 
dead, who, represented in a stellar 
landscape, will be brought back to life.

Inspired by the famous painting The Island of the Dead by Arnold Böcklin, Gallen-Kallela gave 
the motif of the island, which is a prominent feature of the Finnish landscapes, a mystical 
quality. Cut off from the rest of the world, the island is a protective refuge away from  civilisation.

Akseli Gallen-Kallela (18651931), River of the Dead, 1893, mixed technique on canvas, 39 x 27.5 cm, inventory no. G-2011-401, 
Villa Gyllenberg, Signe and Ane Gyllenberg Foundation, Helsinki, photo: Matias Uusikylä, Villa Gyllenberg/Signe and Ane 
Gyllenberg Foundation
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5/ THE COSMOS

Even before he moved to his house-cum-studio, in 1893, Akseli Gallen-Kallela was passionately 
interested in observing the stars with his friend the sculptor Emil Wikström. Camille Flammarion’s 
works, which combined astronomy and spiritual thought, as well as the study of the first 
scientific illustrations of the sky nourished his painting. His works at the turn of the nineteenth 
century were imbued with a cosmic symbolism, representing human life in a universe  beyond 
his comprehension, and which sought to find answers to the question of life after death. 

Gazing up at the universe or crossing it in an ecstatic trance, his figures  embody the mystical 
dimension of his work. In the second version of Ad Astra, Gallen-Kallela actually painted the 
stigmata of Christ on the palms of the young woman’s hands. The combination of Christian 
elements and theosophical concepts, which is characteristic of the occultism at the time, was 
explored in August Strindberg’s Parisian novel Inferno. 

The same applies to the theory of the Pythagorean harmony of spheres that was developed 
during the medieval period, which aroused renewed interest. The celestial organ depicted in 
Cosmos, a study for the frescoes in the Sigrid Jusélius mausoleum, illustrates this conception 
of a space filled with music.

Akseli Gallen-Kallela (18651931), Ad Astra, 1907, oil on canvas, frame with gilded wooden shutters, 76.5 x 85 cm, inventory no. G-2011-50, Villa 
Gyllenberg, Signe and Ane Gyllenberg Foundation, Helsinki, photo: Matias Uusikylä, Villa Gyllenberg/Signe and Ane Gyllenberg Foundation
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6/ AND 7/ SILENT LANDSCAPES

The Parisian salons and universal exhibitions of the nineteenth century generated both 
competition between artists and a desire to distinguish themselves on the international art 
scene. Finland stands out from the other European and Nordic countries due to the large 
number of lakes, which make it unique. The snow-covered landscapes and the vast ice-covered 
expanses of lakes, which Gallen-Kallela represented in breathtaking paintings, constitute the 
Finnish identity. There are no figures in these unspoilt landscapes, in which even the animal 
presence is restricted to several lynx paw prints in the snow. A pervasive still silence emanates 
from the winter works,  which were painted outdoors and also with the help of photographs. 

The artist acquired international status in the European avant-garde movements: made a 
Chevalier de la Légion d’Honneur in France in 1902, he participated in the same year in an 
exhibition of the Phalanx society of artists in Munich, at the invitation of Kandinsky. Between 
1901 and 1904, he participated in the Vienna Secession exhibition where his works impressed 
collectors: the Wittgenstein acquired Autumn, a preparatory study.

The 1908 Salon d’Automne exhibition in Paris, which included a section for Finnish art, triggered 
a strong reaction amongst the Finnish artists adrift in a declining Symbolism. Gallen-Kallela 
returned to Paris in order to familiarise himself with Fauvism and the work of Paul Gauguin, 
whose theories he was familiar with and who was henceforth renowned as the master of 
colour. Combining Fauvism and expressionism, the Skiers experimented with a new freedom 
of expression and a very colourful palette.

Akseli Gallen-Kallela (1865-1931), Lynx Den, 1906, oil on canvas,  98 x 67 
cm, private collection, photo: The Gallen-Kallela Museum / Jukka Paavola

Akseli Gallen-Kallela (1865-1931), Winter Forest, 1900, oil on canvas, 55.5 
x 43.5 cm, private collection, photo: The Gallen-Kallela Museum / Jukka 
Paavola
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8/ NATURE IN ALL ITS MAJESTY

Abandoning the landscapes on the banks of the Baltic Sea, Gallen-Kallela focused on the 
landscapes in inland Finland, which is thickly wooded and dotted with large lakes. The artist 
explored the surrounding countryside, taking with him his brushes and palette, and travelled in 
quite a large radius in search of subjects for his paintings: in the winter, he skied for distances of 
up to sixty kilometres a day, while in the summer he walked or cycled. Living in a house on high 
ground, he produced panoramic views and also views in a vertical format, with a very high horizon 
line, directly inspired by Japanese prints, which were very popular in Europe. Produced in a boat, 
some of the lake landscapes had a square format in which the eye loses itself in an interplay of 
reflections between the sky and the water.

Gallen-Kallela was primarily interested in the midseasons and their natural phenomena. His 
relation to the landscape gradually evolved and while the rocks, water, and vegetation were 
represented in a naturalistic manner in many canvases, Gallen-Kallela sublimated the genre in 
the representation of the bright effects of light, reflections, and clouds.

An advocate of a wild nature, the artist could not completely ignore the rapid growth of the wood 
and paper industry, which reached its height in Finland at the beginning of the twentieth century. 
The logging companies not only monopolised the forests but also the network of rivers and 
lakes. Long before the emergence of ecological awareness, Gallen-Kallela’s writings attest to 
his concerns about the industrialisation and plundering of natural resources. The artist perceived 
nature as a dynamic ensemble, of which man was but a small part. 

Akseli Gallen-Kallela (18651931), View of Lake Jamajärvi, 1892 , oil on 
canvas , 72 x 51 cm, inventory no. 209, Gösta Serlachius Foundation, 
Mänttä, photo: the Gösta Serlachius Fine Arts Foundation, Teemu Källi

Akseli Gallen-Kallela (18651931), Spring Night, 1914, oil on canvas, 115.5 x 115.6 cm, 
private collection, photo: Jouko Vatanen, Helsinki
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KEY BIOGRAPHICAL DATES

1865: Axel Waldemar Gallén is born in Pori, in Finland, on 26 April. He spends his childhood in the 
countryside.

1876: The artist joins his brothers in Helsinki to study at the Swedish Grammar School.

1881-1884: He receives an artistic training at the Finnish Art Society’s Drawing School and in 
Adolf von Becker’s private painting academy in Helsinki as of 1882.

1884-1888: Thanks to several government grants awarded in Finland, he continues his artistic 
training at the prestigious Académie Julian in Paris, under William Bouguereau and Tony Robert-
Fleury, and at Cormon’s private studio as of 1887. During this period, he returns to the Finnish 
countryside for the summers. In Paris, he frequents a circle of Nordic artists: Albert Edelfelt, 
Eero Järnefelt, Pekka Halonen, Emil Wikström, and the ceramicists Louis Sparre and Henri de 
Vallombreuse.

1888-1889: He begins work on The Legend of Aino with a view to exhibiting the painting at the 
1889 Exposition Universelle.

1890-1892: He marries Mary Slöör on 20 May and they spend their honeymoon in Karelia. Their 
eldest daughter, Marjatta, is born in 1891. He returns to Paris in 1890 and exhibits paintings at the 
Salon de la Société Nationale des Beaux-Arts in 1891 and 1892. He discovers the Symbolist works 
of the  Salon de la Rose-Croix in Paris, in 1892.

1893-1894: Living between Helsinki and Sääksmäki, he agrees to mentor young artists. During 
this period his work is influenced by Symbolism and a profound mysticism, inspired by interchange 
with the sculptor Emil Wikström, the writer Adolf Paul, and the musicians Robert Kajanus and Jean 
Sibelius. 

1894-1895: His house-cum-studio, which he calls ‘Kalela’, is built at Ruovesi. He travels to Berlin 
in January 1895 and joins the Schwarze Ferkel (‘Black piglet’) circle of artists, which enables him 
to participate in a joint exhibition with Edvard Munch. He participates in the production of the new 
international arts and literary magazine, Pan, of which Julius Meier-Graefe is editor. On 28 March 
1895, his daughter Marjatta passes away in Kalela while he is in Berlin. He returns to Berlin in May 
with his wife to learn the rudiments of engraving with the etcher Joseph Sattler. The couple travels 
to London to acquire an etching press. When he returns to Kalela, he produces his first series of 
etchings with the help of his pupil Hugo Simberg. 

1895-1900: At Kalela, his wife gives birth to a daughter, Kirsti (1896), and a son, Jorma (1898). They 
are visited by family members, friends, and young artists who are mentored by Gallen-Kallela. In 
1898, he sojourns in Florence, where he frequents a large Nordic artists’ colony.

1899-1900: When he returns from Italy, Albert Edelfelt asks him to produce art work for the Finnish 
Pavilion in the 1900 Exposition Universelle. He creates the decorative programme and  makes the 
sketches at Kalela with the help of Carl Bengts, Alpo Sailo, and Albert Gebhardt. He goes to Paris, 
thereby suspending work on the sketches, and paints the ceiling frescoes of the central dome of 
the pavilion. He also exhibits works at the Exposition Décennale des Beaux-Arts.
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KEY BIOGRAPHICAL DATES

In 1900, he is awarded two gold and two silver medals in Paris. During the summer of 1900, he 
spends his time cycling around Kalela and the surrounding area on the bicycle that he brought 
back from Italy.

1901-1907: He moves to Tampere and then to Pori to work on cartoons for a series of frescoes in 
the Sigrid Jusélius mausoleum. Completed in August 1903, he discovers in 1904 that the paintings 
are deteriorating due to the climate. They are destroyed by fire in 1931. After a last sojourn at Kalela, 
he ceases to live there due to the international development of his career abroad. He participates 
in an exhibition of the Phalanx society of artists, organised by Wassily Kandinsky in Munich (1902), 
the Berlin Secession exhibition (1904), holds a solo exhibition in Budapest (19061907), and exhibits 
work in the Die Brücke group’s exhibition in Berlin (1906). In 1907, Axel Gallén changes his name to 
Akseli Gallen-Kallela, a name that he has been using intermittently for several years.

1908-1910: He decides to return to Paris to acquaint himself with Fauvism. Living with his family 
in a private mansion near the Eiffel Tower, with his friend Vallombreuse, he visits Ambroise Vollard’s 
gallery to see Paul Gauguin’s paintings. After his exhibitions at the Salon of the Société Nationale 
des Beaux-Arts and the Salon d’Automne, he leaves Paris and travels to Kenya with his family.   

1911-1917: He passes through Berlin in 1911 on his way back to Finland. He moves to Espoo in a 
suburb of Helsinki, to live in a new studio-home at Tarvaspää, completed in 1913. He participates 
in the 1915 San Francisco Universal Exhibition, where he is awarded a gold medal. His works are 
seized due to Finland’s status as a Grand Duchy of Russia.

1917: Finland’s declaration of independence.

1918-1920: A civil war breaks out in 1918 between the communist ‘Reds’ and the ‘Whites’, who 
want to found a kingdom. Gallen-Kallela moves his family to safety at Kalela and, together with his 
son Jorma, joins the White Army led by General Mannerheim, who entrusts him with the task of 
designing symbols for Finland.

1921-1923: He moves to Porvoo in order to work on an illustrated edition of the Kalevala, published 
by Werner Söderström. He becomes interested in linocuts and introduces new ideas for books.

1924-1925: He travels to America to look for the works confiscated during the First World War 
and holds exhibitions in Chicago and New York. He lives in an artists’ colony established in the 
Amerindian village of Taos, in New Mexico.

1926-1928: His last major project is the reproduction of the decorative paintings created for the 
Finnish Pavilion in the stairwell of the National Museum of Finland. 

1931: He passes away in Stockholm, on 7 March, after holding a series of conferences in 
Copenhagen. He is given a state funeral on 19 March. 
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THE MUSÉE JACQUEMART-ANDRÉ
Open to the general public for more than a century, the Musée Jacquemart-André, a residence 
owned by collectors at the end of the nineteenth century, houses many works of art created 
by famous artists:
•    The art of the Italian Renaissance: Uccello, Bellini, Mantegna, and Della Robbia.
•    Flemish painting: Rembrandt, Hals, Ruysdaël, and so on.
•    Eighteenth-century French painting: Boucher, Chardin, Fragonard, Vigée-Lebrun, and so on.

Legatee of this property in 1912 and the royal abbey of Chaalis, acquired by Nélie Jacquemart 
ten years earlier, the Institut de France has endeavoured ever since to respect her will and 
ensure that as many people as possible are able to see the museum’s collections. The Andrés 
assembled a collection of almost 5,000 works in just a few decades. The couple, and later Nélie 
Jacquemart on her own after the death of her husband, solicited the help of the best antique 
and art dealers, and travelled around the world in search of rare objects, spending huge sums 
of money on acquiring works by the masters, sacrificing lesser works in order to focus solely on 
the finest pieces, which made the Jacquemart-André mansion into a museum of international 
standing.

Presidency of the Fondation Jacquemart-André: Xavier Darcos, Chancellor of the Institut de 
France. 
Conservation of the Fondation Jacquemart-André: Alain Pasquier, member of the Institut de 
France.
Conservation of the Musée Jacquemart-André: Pierre Curie, curator, and Hélène Echiffre, 
conservation assistant.

The Institut de France
The Institut de France was established in 1795 and is a non-profit organisation whose mission 
is to provide five Académies (the Académie Française, Académie des Inscriptions et Belles-
Lettres, Académie des Sciences, Académie des Beaux-Arts, and Académie des Sciences 
Morales et Politiques) with a harmonious framework for the promotion of literature, the 
sciences, and the arts. A major sponsor, it encourages research and supports creative work 
through the award of prizes, grants, and subsidies (more than twenty-three million euros are 
distributed every year via its sheltered foundations). Under the aegis of the President of the 
Republic, it is also the guardian of a major heritage, beginning with the Palais du Quai de 
Conti, four libraries, including the Bibliothèque Mazarine, and many houses and collections 
bequeathed to the Institut since the end of the nineteenth century. They include the Musée 
Jacquemart-André, the Château de Chantilly, the Abbey of Chaalis, the Château de Langeais, 
the Manor of Kerazan, and the Villa Kérylos.
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CULTURESPACES

With 30 years of experience and more than 4.5 million visitors per year, Culturespaces, founded 
in 1990 by Bruno Monnier, is the leading private operator in the management and promotion of 
monuments, museums, and art centres. Since 2012, Culturespaces has also become a pioneer 
in the creation of digital art centres and immersive digital exhibitions.

The sites promoted and managed by Culturespaces

- the Villa Ephrussi de Rothschild, Saint-Jean-Cap-Ferrat (since 1992)
- the Castle of Les Baux-de-Provence (since 1993)
- the Musée Jacquemart-André in Paris (since 1996)
- the Musée d’Art et d’Histoire and the Antique Theatre of Orange (since 2002)
- the Carrières de Lumières in Les Baux-de-Provence (since 2012)
- the Hôtel de Caumont Art Centre, Aix-in-Provence (since 2015)
- the Atelier des Lumières in Paris (since 2018)
- the Bunker des Lumières in Jeju (since 2018)
- the Bassins des Lumières in Bordeaux (since 2020)
- the Infinity des Lumières in Dubai (since 2021)
- the Hall des Lumières in New York (scheduled to open in 2022)
- the Fabrique des Lumières in Amsterdam (scheduled to open in 2022)
- the Théâtre des Lumières in Seoul (scheduled to open in 2022)

Culturespaces oversees the promotion of the venues and collections, the reception of the 
general public, the management of staff and all the services, cultural animation, the holding of 
temporary exhibitions, and the venues’ national and international communication.

Aware of the importance of preserving the national heritage for future generations, 
Culturespaces also contributes each year to funding restoration campaigns on the monuments 
and collections it manages. Culturespaces, which focuses on visitor experience to promote 
cultural democratisation, offers the highest standards in the reception of the general public:  
each venue is open seven days a week, there are free audio guides, visitor applications, free 
activity books and Wi-Fi, and discounted admission prices for families, young persons, and 
retired persons.
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THE CULTURESPACES FOUNDATION

THE CULTURESPACES FOUNDATION’S INITIATIVES AT THE MUSÉE JACQUEMART-
ANDRE 
In 2022, the Culturespaces Foundation is continuing with its initiatives at the Musée Jacquemart-
André via two educational programmes: ‘Architectures extraordinaires: les hôtels particuliers’ 
(‘Extraordinary architecture: mansions’) and ‘Architectures extraordinaires: parcours dansé’ 
(‘Extraordinary architecture: initiation through dance’). 
Consisting of four phases, ‘Architectures extraordinaires: les hôtels particuliers’ includes an 
educational section involving games and entertaining activities, a guided tour of the mansion, 
a creative workshop involving collaborative work, and ends with a mini exhibition of the works 
created by the children. The educational objectives are to enrich children’s general culture 
by acquainting them with the history of art and architecture, developing their vocabulary, and 
stimulating their creativity.

This programme is supported by:

‘Architectures extraordinaires: parcours dansé’ is a programme that is specifically adapted for 
disabled children, whose aim is also to initiate them to art history and architecture, but through 
a sensorial approach and bodily expression. In addition to the educational workshop and the 
guided tour, the children participate in a dance workshop in their facility, and then dance in the 
Musée’s Salon de Musique. These programmes are available free of charge to children aged 
5 to 12 who have limited access to culture. In 2022, the Culturespaces Foundation will enable 
1,000 children and around  200 indirect beneficiaries (teachers, educators, parents, etc.) to 
enjoy a unique experience.

This programme is supported by:

About the Culturespaces Foundation
To combat inequalities in access to culture, the Culturespaces Foundation has been developing 
educational programmes (since 2009) aimed at children who are made vulnerable by illness, or 
suffer from a handicap or social exclusion.
Thanks to tailor-made educational projects, the Foundation helps the children discover a 
universal historical and artistic heritage,  to help them develop  through  culture  and  become 
a part of society. Entertaining and interactive experiences are available in ten exceptional 

cultural establishments, including the 
Atelier des Lumières (Paris), the Hôtel 
de Caumont (Aix-en-Provence), the 
Castle of Les Baux-de-Provence, and 
the Villa Ephrussi de Rothschild. By 
raising awareness about culture, art, and 
heritage in an inclusive and engaging 
way, the Culturespaces Foundation has 
succeeded in reconciling solidarity and 
creativity. This singular quality means 
that the Culturespaces Foundation has 

become a major actor in France in terms of promoting artistic and cultural awareness for 
vulnerable children. The Culturespaces Foundation is under the aegis of the Fondation Agir 
Contre l’Exclusion (FACE).
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BRUNO MONNIER,
PRESIDENT AND FOUNDER OF CULTURESPACES

Thirty years at the service of historic monuments, museums, 
and traditional and digital exhibitions. Founder of digital art 
centres. 
Bruno Monnier graduated from the Paris Institute of Political Studies 
(Sciences-Po), the Université Paris II Assas, and the HEC’s MBA 
programme, and, fascinated by the history of art, he joined the 
French Ministry of Culture in 1986, where he was responsible for the 
modernisation of the management of museums and monuments (the 
‘Patrimoine 2000’ commission) and the reorganisation of the Château 
of Versailles. 
In 1988, he left the Ministry of Culture and founded the company 
Culturespaces, inspired by the Anglo-Saxon model in which most 
of the historic monuments and museums are managed by private 

organisations. Culturespaces initially advised local authorities, private owners, and State establishments 
on how to promote and manage their monuments and museums. 
In 1992, the Académie des Beaux-Arts entrusted him with the entire management of the Villa Ephrussi 
de Rothschild in Saint-Jean-Cap-Ferrat, whose gardens he restored. 
In 1996, the Institut de France entrusted him with the management of the Musée Jacquemart-André and 
its exhibitions in Paris. Local authorities subsequently outsourced public services and entrusted him with 
the management of historic monuments, museums, and exhibitions. He now manages fourteen venues,  
employs 450 people, manages major temporary exhibitions, and organises live shows and concerts. 
In 2009, Bruno Monnier created the Culturespaces Foundation, which now operates under the aegis of 
the Fondation Agir Contre l’Exclusion. The Foundation promotes access to the arts and cultural heritage, 
and fights against the cultural exclusion of certain children who are sick, handicapped, or suffering from 
poverty and social exclusion. Every year, the Culturespaces Foundation welcomes more than 10,000 
children in the venues managed by Culturespaces. 
In 2012, Bruno Monnier opened a Culturespaces venue, the Carrières des Lumières in Les Baux-de- 
Provence, which has become the most visited cultural venue in the region.
In 2013, he created a new cultural venue in Aix-en-Provence: the Hôtel de Caumont. After exemplary 
restoration work and the creation of new gardens, he turned it into an art centre that organises highly 
acclaimed temporary exhibitions.
In 2015, Culturespaces conceived the museum of the twenty-first century, by using digital technology 
to combine images of works of art and music. He decided to create the Atelier des Lumières, his first 
digital art centre, in a former foundry in the 11th arrondissement of Paris. Inaugurated in 2018, the Atelier 
des Lumières attracted more than a million visitors in the first year. Subsequently, in 2020, he created 
the Bassins des Lumières in Bordeaux’s former submarine base; it is the largest immersive digital art 
centre in the world. The development of art centres continued abroad with the opening of the Bunker 
des Lumières on the Island of  Jeju in 2018 (South Korea), and the Infinity des Lumières in Dubai, in 
2021. Three new digital art centres are scheduled to open in Amsterdam, New York, and Seoul, in 2022.
Culturespaces has become a major international cultural operator, particularly in the digital world, 
with specialised teams and comprehensive expertise, combining the design and creation of digital art 
centres, the technological competence for the production and presentation of exhibitions, a catalogue 
of immersive digital exhibitions, and the presentation of classical, modern, and contemporary artists.
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IMAGES AVAILABLE FOR THE PRESS

Akseli Gallen-Kallela (18651931), Kalela on a Winter Night, 1896, oil on 
canvas,  34 x 26 cm, private collection, photo: Aivi Gallen-Kallela-Sirén

Akseli Gallen-Kallela (18651931), Spring (Portrait of Anna 
Slöör, study for the Sigrid Juselius mausoleum), 19021903, oil 
on canvas, 79.5 x 53.5 cm, inventory no. 1121, Gösta Serlachius 
Foundation, Mänttä, photo: Yehia Eweis

Akseli Gallen-Kallela (18651931), View of Lake Jamajärvi, 1892 oil on 
canvas , 72 x 51 cm, inventory no. 209, Gösta Serlachius Foundation, 
Mänttä, photo: the Gösta Serlachius Fine Arts Foundation, Teemu 
Källi

Akseli Gallen-Kallela (18651931), Self-Portrait at the Easel, 1885, oil 
on canvas, 55 x 46 cm, private collection, photo: Aivi Gallen-Kallela-
Sirén
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Akseli Gallen-Kallela (18651931), Mary Sewing in Kalela, 1897 oil 
on canvas, 66 x 54 cm, private collection, photo: the Gallen-Kallela 
Museum/Jukka Paavola

Akseli Gallen-Kallela (18651931), Lynx Den, 1906, oil on canvas, 
98 x 67 cm, private collection, photo: the Gallen-Kallela Museum/
Jukka Paavola

Akseli Gallen-Kallela (18651931), Winter Forest, 1900, oil on canvas, 
55.5 x 43.5 cm, private collection, photo: the Gallen-Kallela Museum/
Jukka Paavola

Akseli Gallen-Kallela (18651931), Kalela in 
Moonlight, 1906, oil on canvas , 119 x 65 cm, 
inventory no. GKM-299, the Gallen-Kallela 
Museum, Espoo, photo: the Gallen-Kallela 
Museum/Jukka Paavola
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Vittore Carpaccio, Retour des Ambassadeurs, vers 1490/1495, huile 
sur toile, 297 x 527 cm, Galleria dell’Accademia, Venise, photo: akg-
images / Cameraphoto

Akseli Gallen-Kallela (18651931), Spring Night, 1914, oil on canvas, 115.5 x 115.6 cm, 
private collection, photo: Jouko Vatanen, Helsinki 

Akseli Gallen-Kallela (18651931), Skiers, Akseli and Jorma Gallen-Kallela
1909, oil on canvas , 77 x 100 cm, private collection, © akg-images

Akseli Gallen-Kallela (18651931), Blue Shadows on Ice, Lake Ruovesi in Winter, 1916, 
oil on canvas , 45 x 60 cm, Carl Gustaf Ehrnrooth Collection

Akseli Gallen-Kallela (18651931), Lake Keitele, 1905, oil on canvas , 53 x 66 cm
inventory no. NG6574, The National Gallery, London, © Copyright The National 
Gallery, London  2021
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Akseli Gallen-Kallela (18651931), Kalela in Autumn, 1915, oil on canvas, 33 x 31 cm, 
private collection, © akg-images

Akseli Gallen-Kallela (1865-1931), Ad Astra, 1907, oil on canvas, frame with gilded 
wooden shutters, 76.5 x 85 cm, inventory no. G-2011-50, Villa Gyllenberg, Signe and Ane 
Gyllenberg Foundation, Helsinki

Akseli Gallen-Kallela (18651931), Clouds Over a Lake, 1904, oil on canvas,
52 x 55.5 cm, inventory no. GKM-7379, the Gallen-Kallela Museum, Espoo, 
Kauranen Collection,  photo: the Gallen-Kallela Museum/Jukka Paavola

Akseli Gallen-Kallela (1865-1931), River of the Dead, 1893, mixed 
technique on canvas, 39 x 27.5 cm, inventory no. G-2011-401, Villa 
Gyllenberg, Signe and Ane Gyllenberg Foundation, Helsinki, photo: 
Matias Uusikylä, Villa Gyllenberg/Signe and Ane  Gyllenberg 
Foundation
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ALONGSIDE THE EXHIBITION

THE CATALOGUE

As a complement to the exhibition, Culturespaces and Fonds Mercator are publishing 
a 184-page catalogue that includes all the works exhibited in the Musée Jacquemart- 
André.
On sale for €32 in the Musée’s cultural gift shop and online on: 
www.boutique-culturespaces.com 

SPECIAL EDITIONS

A 44-page special edition of Connaissance des Arts offers visitors an overview of 
the masterpieces by placing them in their historical and artistic context.
On sale for €11 in the Musée’s cultural gift shop and online on: 
www.boutique-culturespaces.com

An 84-page special edition of the Beaux-Arts magazine. On sale for €14 in the 
Musée’s cultural gift shop and online on: www.boutique-culturespaces.com 

APPLICATION: GUIDED TOUR

This application is available in French and English and enables visitors to discover the 
finest works in the exhibition thanks to around twenty audio commentaries and the 
exhibition preview.

THE AUDIO GUIDE

An audio guide with a selection of major works is available in two languages (French 
and English).

AN ACTIVITY BOOK FOR THE YOUNGEST VISITORS

Given freely to each child (between the ages of 7 and 12) who visits the exhibition, the 
activity book is a guide that enables the youngest visitors to observe, in an entertaining 
way, the major works in the exhibition by solving various puzzles.
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PRACTICAL INFORMATION

ADDRESS

Musée Jacquemart-André, Propriété de l’Institut de France 
158, Boulevard Haussmann - 75008 Paris
Telephone: + 33 (0) 1 45 62 11 59 
www.musee-jacquemart-andre.com

ACCESS

The Musée is located 400m from the Place Charles de Gaulle-Étoile.
Metro: lines 9 and 13 (Saint-Augustin, Miromesnil, or Saint-Philippe du Roule) 
RER: RER A (Charles de Gaulle-Étoile)
Bus: 22, 43, 52, 54, 28, 80, 83, 84, and 93.
Carpark: Haussmann-Berri, near the Musée, open 24/24.

OPENING TIMES

Open every day from 10 a.m. to 6 p.m.
Late opening every Monday until 8:30 p.m. during exhibitions.

ADMISSION FEES

TOUR OF THE COLLECTIONS AND THE TEMPORARY EXHIBITION
Regular admission: €15 
Senior rate: €14 (over 65)
Discounted admission: €12 (students, ‘Pass Éducation’ card holders, and jobseekers) Young person’s rate: €9.50 
(7-25 yrs old)
Family admission: €43 (for 2 adults and 2 children from 7 to 17)
Free admission for children under the age of 7, the members and staff of the Institut de  France, journalists, 
disability card holders and their assistants, guides, and ICOM, ICOMOS, and SNELAC card holders.

WEB

www.musee-jacquemart-andre.com
#jacquemartandre 
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